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‘Van den vos Reynaerde’ (1943): how a 
medieval fable became a Dutch anti-Semitic 
animation film 


EGBERT BARTEN, Zaandam 
GERARD GROENEVELD, Rotterdam 


During the Second World War, in Holland a new film production company appeared 
called Nederland Film. This firm was established in 1941 by a Dutch National-Socialist 
with the help of the occupying Germans. Its object was to make animated films with a 
cultural, National-Socialist point of view. The most ambitious project that was under- 
taken was Van Den Vos Reynaerde, an anti-Semitic animal film, one of the first colour 
films made in Holland. In 1991, part of that film thought lost in the turmoil of the war 
was found in Germany [1]. 

“Even on his way home Reynaert succeeded in catching a fat hen. ‘And it will always 
be that way’ ”. The final sentence of the book is just as innocent as the face of Reynaert 
the fox. This time it is not Reynaert who is the villain. He steals a couple of chickens, 
but that’s just the way he is. Much worse is Jodocus, the rhinoceros. This cunning and 
money-grubbing animal comes from far away and settles in the empire of the deceased 
king Nobel. His family has followed him secretly from the East and together they seize 
power. They take control of the money market and poison the people with strange new 
ideas. With their entrance the decline of the empire starts. 

The book version of Van den vos Reynaerde, by the Flemish-born Robert van 
Genechten (1895-1945), is without any doubt an anti-Semitic piece of propaganda [2]. 
It is a National-Socialist plea for racial purity, for a so-called natural order, in which the 
people are governed by a powerful leader, and in which the Jews undermine those 
values. “A gift to our people”, as the book was called in an advertisement of De 
Amsterdamsche Keurkamer, a National-Socialist publishing company [3]. 

Van Genechten published his sequel to the medieval fable “Reynaert the fox’ in 
November 1937 in Nieuw-Nederland, a cultural and political monthly of the Nationaal- 
Socialistische Beweging (NSB), the Dutch National-Socialist Movement [4]. In March 
1941 the story was published as a book and distributed in The Netherlands and 
Belgium. In the years to come, a small fortune was invested in an animated film version, 
a remarkable example of Nazi Propaganda of high technical quality. One brief look at 
the film suffices to know who at the time was meant by the neushoorn (Dutch for 
rhinoceros, literal translation nose horn) who is called Jodocus (in Dutch jew = jood). 

The author, Robert van Genechten, born in 1895 in Antwerp, Belgium, began his 
political career in the Flemish Nationalist Movement. He studied law in Ghent. After 
the First World War, when the Flemish activists were persecuted for their collaboration 
with the German occupying forces, he was sentenced in absentia to eight years in 
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Fic 1. Title credit Van den vos Reynaerde. Photo Nederlands Filmmuseum (frame enlargement 
Ole Schepp). 


m 
P 
mdi 
(m: 

P de 

aT 


a 
vie 
= 
jr. 
PS 
m 


dE 


Fic 2. Main credits Van den vos Reynaerde. Photo Nederlands Filmmuseum (frame enlargement 
Ole Schepp). 
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Fic 3. Reynaert the fox: the fascist folk-hero. Photo Nederlands Filmmuseum (frame enlarge- 
ment Ole Schepp). 


Fic 4. Jodocus, the ‘jew animal’ with the big nose and a cap on his head. Photo Nederlands 
Filmmuseum (frame enlargement Ole Schepp). 
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Fic 5. Reynaert looks at a document: “Proclamation. We hereby proclaim eternal Liberty, 
Equality and Fraternity among all animals in the forest and in the field”. Photo Nederlands 
Filmmuseum (frame enlargement Ole Schepp). 


Fic 6. Smidswater 20, Den Haag. Animators working in the studio where Van den vos Reynaerde 
was produced March 1942, Photo Barten Collection, Zaandam. 
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Fic 7. Title page to Robert van Genechten’s book Van Fic 8. Drawing by Maarten Meuldijk of 
den vos Reynaerde (1941) Photo Groeneveld Collection, Jodocus, the rhino, and Reynaert, the 
Rotterdam. fox. From Van Genechten’s book Van 


den vos Reynaerde. Photo Groeneveld 
Collection, Rotterdam. 


Prof. mr. dr. R. van Genechten, 
st. no. 27978, 

Hoofd Afd. X - Nationaal- 
Socialistische Vorming. 


FiG 9. Robert van Genechten, author of the book. Photo Groeneveld Collection, Rotterdam. 
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Fic 10. From left to right: Egbert van 
Putten, director of Van den Vos Rey- 
naerde, his girlfriend Ilse Meudtner 
and Henrik Scholte, press chief of 
Nederland Film. R.J. Meijer, 1941. 
Photo Barten Collection, Zaandam. 
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Fic 11. First page of the screenplay of 
Van den Vos Reynaerde. Photo Barten 
Collection, Zaandam. 


6. 


DEN VOS 


LIJKMAUIGE BOEK VAN R. VAN GENECHTEN. 


Nadat titel cn lijst van medcwerkers zijn afgerold, 
plenct een zwaar perksment op, dat in oude letters 
doet weten, dat Koning Nobel gestorven is en dat de 
ezel Boudewijn als Ruwaart de bescherming der dieren 
op zich genomen heeft. 

In een duinpan zijn alle coorten dieren samengekomen, 
de koe, het varken, de eeknoorn, de giraffe, de 
struisvogel, de olifant, de gans, de haas, de das, 
het luipaard, de ram, de aap, Reynaert houdt wich op 
den achtergrond. Van nabij zien wij nog een groep 
díercz dic nog duidelijk de sporen dragen van do avon- 
turen met Reynaert, Bruun,dc beer, met bén oor, zoe- 
mende `: jor rondom zijn verbonden kop, waar blijkbaar 
nog eez honinglucht aen zit, Tybaart, de kater, met 
een verbonden hals, Isengrijn, de wolf, zijn gewonde 
pootcn belikkende, Cantecleer, do haan, met uitgedun— 
d@mstanrt en gehavende vederdos, 

Boudewijn de ozel hoeft rocds op de troon plaatsge- 
nomen. Uit het gestieuleeren blijkt, dat verscheidene 
dieren dace tegen bezweron hebben. ` 

Belijn, de ras, leest uit een foliant voor, dat, wie 
de troon bezet, weliswaar geen koning is, maer toch 
de rechten van den koning kan uitoefenen. 

Als alìe dicren zoo in de duinpan vorgamelâ zijn, komt 
eon vreentsoortig wezen, bet neushoorndier, met zijn 
logge lichesm van ас duinen afrlijden en landt, vrien- 
delijk knik:cn?^ en gilmlachené naar elle kanten; te 
midden van de verbaagde dieren, dio niet goed weten 
wat voor houding zij +02: лопоусг dien vreemden gast 
moeten 27прелом. Јобосоз sonzift door naar de twoon en 
buigt dic» voor den czcl en kust de hoef van zijn 
"gemnlin". 
Hij richt 2467) 


ear act An volgende woorden: 
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prison. Van Genechten fied to the neutral Netherlands and settled in Utrecht, where he 
established a law firm together with A.J. van Vessem (who later won a seat in the Dutch 
Parliament for the NSB). In 1934, he became a member of the NSB led by Anton 
Adriaan Mussert. In this Dutch Nazi Movement he distinguished himself as an editor 
of Nieuw Nederland. Between 10 May and 15 May 1940, when the Germans invaded 
The Netherlands, Van Genechten was imprisoned in the city of Hoorn. After his release 
following the capitulation on 14 May, the NSB rewarded him with the position of 
Procurator-General at the court in The Hague. Later, Mussert appointed him Head of 
the Department Vorming (socio-cultural training), and of the Opvoedersgilde (Educa- 
tors’ Guild). 

Van Genechten situated his story Van den vos Reynaerde in Flanders (Belgium). Old 
King Nobel dies. Almost immediately, a fierce struggle for power breaks out among 
the subjects. The lion Lionel, the young son of the old king, lacks the strength 
and knowledge to take his father's place, and so the donkey Boudewijn usurps the 
throne. 

While the animals quarrel as to whether Boudewijn is a legitimate successor, *a most 
peculiar animal that no one knew" announces himself: Jodocus, the rhinoceros. He asks 
the donkey for a place in the empire. “I come from far-away countries. Everywhere I 
wandered and everywhere I was persecuted because unfortunately I applied myself to 
the cultivation of thistles. I breed a thistle variety of unknown fineness, but the envious 
people don't want to recognize me. Give me a modest little place in your empire, where 
I modestly can grow thistles" [5]. Boudewijn agrees. 

Soon after the arrival of Jodocus, the old empire of King Nobel crumbles. The 
rhinoceros introduces new ideas in the empire. The natural order is drastically dis- 
turbed. In the old kingdom a Republic is proclaimed in which liberty, equality and 
fraternity exist. The people lose their heads at his talk. *There was no one who kept to 
the rules of his race. Rabbits crept into foxholes, the chickens wanted to build an eyrie" 
[6]. And all of this happened in the name of liberty. 

Eventually, Jodocus manages to promote animal miscegenation. *Then there was a 
great confusion amongst the animals. They had become true brothers and mated 
amongst each other. The bull and the goat, the hare and the fish, the ferret and the wild 
boar; because they didn't recognize each other, and confused each others names and 
habits, they ate their own children" [7]. The animals bring forth bastards, and that is 
just what Jodocus wanted, “because the bastard has no standards of his own, and is 
prepared to accept those of anyone" [8]. 

The rhinoceros rapidly increases his power. The animals have to pay taxes and 
Jodocus appoints his relatives, whom he has secretly sent for from the East, as tax 
collectors. The country is going downhill, and is totally covered with thistles. The 
animals become dissatisfied, especially because they learn of the better life in the 
Achterhoek (in the Dutch province of Gelderland). It was to this area that Reynaert and 
his family had emigrated and they lived there *according to their nature". The lion 
Lionel and his family have also settled there. 

A trick of Reynaert finally ends the power of Jodocus and his people. The rhinos are 
lured to the Court of Boudewijn by the promise of a hoard of tax revenue. Then, when 
they are all gathered together, Lionel arrives at the head of large animal parade. A great 
massacre occurs among the tax collectors, and Jodocus is killed. Van Genechten notes, 
with regret: “But in spite of the preparations, some of them managed to escape and fled 
to other countries" [9]. 

A glowing review of the book appeared in Volk en Vaderland, the national NSB weekly: 
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“One cannot think of a better way of making propaganda than by making people laugh. 
That Van Genechten gave Van den Vos Reynaerde so much real humour . . . is a valuable 
asset for our political propaganda" [10]. Within a year, the book was reprinted. 

The success of Van Genechten's book in Dutch Nationalist-Socialist circles—there 
were also plans for a radio play—contributed to a decision by the Dutch National-Social- 
ist-controlled Department van Volksvoorlichting en Kunsten (DVK). This Department 
of Peoples Information, Service, and Arts, in fact the Dutch version of Joseph Goebbels' 
Propaganda Ministry, decided to use it for the biggest prestige production of the Dutch 
film industry during the war. 

But there are also other reasons. One is that the Germans were not very satisfied with 
the animation features made in the Third Reich. The Nazis were charmed by Disney's 
Mickey Mouse [11] and also by what had been made before the war by the Pál Studio in 
Eindhoven. In the 1930s, George Pál (1908-1980), a Hungarian, made in Holland—even 
by today's standards—beautiful animation features with puppets (the so-called pup- 
petoons) advertising Philips’ electric products. Pál left shortly before the war to the USA, 
but a lot of his talented Dutch collaborators remained [12]. 

In early 1941, Alfred Greven, the Generalbevollmáchtiger für den Film in West-Europa, 
gave Th. E. van Putten (born 1899), the Berlin Kringleider (Kreis Leader) of the NSB, the 
assignment to establish in Holland a company for animation features and cultural shorts. 
Van Putten was one of the people financially involved in the famous Dutch avantgarde 
Filmliga-movement (1927-1933). In 1934, Egbert van Putten moved to Berlin and 
worked on a few German motion pictures [13]. In 1938 he distributed throughout 
Germany the Swedish anti-Semitic movie Petterson und Bendel [14]. In short, a man with 
important contacts in Germany as well as the NSB. 

In Germany, Greven provided him with letters of recommendation that opened doors 
in the Netherlands, including the DVK [15]. He concluded a contract for some movies 
with the DVK and invested his own money and that of his girlfriend Ilse Meudtner 
(1910-1990) in the enterprise [16]. The company became operational under the name 
Nederland Film. 

From the start, two sections of Nederland Film were formed, both situated in the centre 
of The Hague. One section concentrated on the manufacture of cultural films, in which 
the propaganda for the New Order was covertly brought forward. Examples of these are 
Trekweg (1942) about the life of the inland shipping trade in the Scheveningen harbour 
during the severe winter of 1941-1942; Zuiderzee (1941-1944), which deals with the 
beauty of the Dutch countryside and the greatness of the trade in the past, and Wie Gaat 
Mee?, (1942), about the improved social position of musicians after the institution of the 
Music Guild ofthe Kultuurkamer (Chamber of Culture, the Dutch version ofthe German 
Kulturkammer [17]. 

The second branch of Nederland Film produced animation films. It was established at 
Smidswater 20, in the centre of The Hague, in the former carriage barn at the back of the 
house of Film Guild leader and head ofthe NSB Filmdienst, Jan Teunissen [18]. Together 
with the NSB Film Service, situated at Teunissen's house at the Lange Voorhout, the 
studio Profilti and the film laboratory Haghe Film, Nederland Film was part of the 
flourishing film industry in The Hague during the war years. 

Part of the first deal that Van Putten made with DVK was also the Van den Vos 
Reynaerde-project. This film was intended to be a short feature of about 250 metres (с. 
19 minutes), made with a budget not exceeding thirty thousand guilders [19]. In June 1942 
however, double this amount had already been spent. At the end of 1942, the expenditure 
totalled Ой. 97.167—and the film was now intended to have a length of 600 metres [20]. 
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The bill eventually paid by DVK when the film was completed and turned out more than 
twice the intended length must have been much higher. 

Van Putten is today 93 years old. According to him, the main reason for making this 
animation feature —a project of considerable duration— was to prevent Dutch animators 
from being sent to Germany to work in the Arbeitseinsatz [21]. This is only part of the truth 
since the reason that people working within the film industry were temporarily free from 
working in Germany had a lot to do with the fact that Goebbels had declared the film 
industry to be kriegswichtig. Whether these people worked in arms factories in Germany 
or in film production in their homeland made no fundamental difference to the German 
authorities. In the late summer of 1944 (when most of the animation film production in 
The Hague came to a halt) some of Nederland Film’s personnel was sent to Germany 
anyway. Some were forced to work in weapons factories. Others—more lucky— were sent 
to film studios in Berlin and Vienna. 

Some of the people who worked on the anti-Semitic feature now claim that they 
were just simple employees who did not know what was going on. Only Joop du Buy 
(born 1924), then 18 years old (sent to Germany in 1943 to work in a weapons 
factory) assured us: “Of course we knew what we were doing. In the studio, the rhinoceros 
animals who were called Todocusses in the film had a nickname: we called them ‘Jew 
Animals' " [22]. 

Even the studio chief of the Nederland film animation unit, Hill Beekman (born 1911), 
now says that he did not know much. He remembers that he accepted the film as an 
assignment, that the screenplay had already been completed when he first heard of the 
project, and that Van Putten organized it. Beekman claims that he did not know what he 
was doing [23]. 

Actually, Beekman was better informed than that. Director Van Putten was often absent 
from his job as he frequently went on tour (as a kind of manager) with his girl friend and 
later wife Ilse Meudtner, a well-known dancer who often performed for the German 
troops. According to Van Putten, his directing credit was in name only: “I had little to 
do with it though I was responsible—the boys from the Pál studio did it all by themselves" 
[24]. Beekman—one of the prominent members of the Pál Studio in Eindhoven before 
the war—must also have had an important say in the design of the animals as he was the 
main animator. All animals were designed especially for the film. The black and white 
drawings that Dutch National-Socialist Maarten Meuldijk had made for Van Genechten's 
book (silhouette drawings that lacked the depth necessary for the film designs) could 
not be used for the film. They were not suited for a film that was supposed to be shot in 
colour. 

Other personnel working on the film were Jan Bouman and cameraman Jószef Misik. 
Most of the people who worked at Nederland Film came from the Pál Studio. According 
to one of the animators, André Holla (born 1916, also an ex-Pál animator), even the 
Trickfilmkamera used in the Pál Studio was sent especially The Hague for this film [25]. 
Another member of the Nederland Film staff was Jan van Hillo (1922-1980), a star TV 
reporter after the war, well-known for his interviews with members of the royal family. 
After the war, he also made a television documentary about the concentration camps in 
which he interviewed victims at the site of the camp. They must have been ignorant of 
his wartime service. 

To attract talented young people to work on the project, in April 1942 a drawing contest 
was held in the city of Haarlem [26]. The contest was directed by H.G. Kannegieter; Hill 
Beekman was a member of the jury. Thirty winners got a free course in film animation 
at The Hague. In fact, they were hired to do the routine work. 
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The screenplay was probably written by the Dutch National-Socialist Henk Plaizier who 
worked at the Press Section of DVK. The soundtrack was composed by Leo Ruygrok, a 
NSB conductor who also scored some documentaries produced at the cultural shorts 
section of Nederland Film. 

Work on the film was not exactly carried out in the utmost secrecy. The press only spoke 
in such vague words as “the animation project” of Nederland Film [27]. But colleagues 
working at other animation studios (notably the Marten Toonder/Joop Geesink Studio 
in Amsterdam) knew that Nederland Film was working on an anti-Semitic animation film. 
Marten Toonder (born 1912)—the most important Dutch comic strip artist who himself 
during the war worked on a major animation feature for the German firm Degeto 
[28]—stated in an interview that “they worked on an anti-Jewish film with an awesome, 
incredible story” [29]. 

Judging from the surviving part of the film and two surviving copies of the original 
screenplay, the film follows the plot of the book in most respects [30]. One of the most 
striking elements is the role played by Reinaert. In the film, he is the fascist hero, it is he 
who makes the other animals resist against the Jodocusses. Almost absent in the script is 
the lion Lionel. Some scenes, like the racial mingling of the animals and the exploitation 
by the rhinos have been enlarged and are stressed in the script. But the aim of the book 
and the film remains the same: both are unmistakably pieces of anti-Semitic propaganda. 
The surviving screenplay differs only in minor details from the surviving part of the film. 

The film was completed in April 1943. This can be concluded from the minutes of a 
Propaganda Council meeting of DVK. In these minutes there is talk of a preview of the 
film held for the financeers and the staff who had made the film. This preview was held 
in the Asta cinema, one of the prominent film theatres in The Hague on the morning of 
Sunday 25 April 1943. Many leading officials NSB were present. “It was black with 
NSB-people”, as one of the animators who was present remembers it [31]. Among the 
NSB officials present were Tobie Goedewaagen, secretary general of DVK and of course 
Van Genechten. Almost a year before, Van Genechten previewed parts of the film. On 
20 July 1942 he wrote to his publisher George Kettmann “What I have seen of it is really 
very attractive” [32]. According to Van Putten both Goedewaagen and Van Genechten 
were very happy with the final result [33). 

According to these same minutes, the Propaganda Council of DVK was not undividedly 
enthusiastic about the film. The fox posed a problem for them: “from a National-Socialist 
point of view, . . . this character was not chosen correctly". On the other hand, the council 
praised the film for its technical excellence and for the drawings that it called 
“magnificent” [34]. From a letter by director Van Putten to DVK-chief De Ranitz, one 
can conclude that the German authorities also had some unknown reservations about the 
film [35]. 

Apart from casual references in letters of the director and others connected with the film, 
nothing was heard of it after the single screening in the Hague. Van den vos Reynaerde was 
never released in the cinema, a strange result for a film which had cost so much money. 

Why the film was never publicly shown in the cinema remains as yet a mystery. Perhaps 
the objections to the character of the fox were so great that the Dutch National-Socialists 
and the DVK decided not to screen it. It is of course difficult to believe in the positive 
characteristics of a fox, who has always played roles as an untrustworthy character in 
animation films all over the world. How can the prototype of the ‘bad guy’ suddenly turn 
into a ‘hero’? [36]. 

Perhaps the delay in the completion of the film meant that anti-Semitic propaganda of 
this ferocious kind was no longer deemed necessary. Most Dutch Jews were deported by 
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1943. The ‘Great Propaganda Action’ of which Dorothea Hollstein speaks in her book 
on anti-Semitic film propaganda was over by 1941, so maybe Van den vos Reynaerde was 
completed too late to be useful [37]. Judging from the surviving part of the film and 
screenplay, Van den vos Reynaerde offers an intellectual kind of anti-Semitism, perhaps too 
abstruse for filmgoers. 

No source material has yet been found to support either one of these hypotheses. It zs 
known, however, that some other films produced by Nederland Film, such as the cultural 
film Wie gaat mee? made in 1942, shown to the press and publicly debated—were never 
released. In wartime Holland it was not altogether uncommon that expensive and 
ambitious propaganda films found no audience. One related consequence was the rapid 
liquidation of the animation section of Nederland Film shortly after the one screening in 
April 1943. From June, 1943, the animators who had worked for Van Putten were 
distributed within two newly-formed Dutch sections (in German they were called 
Arbeitsgruppen) of the German film companies Bavaria Filmkunst and Fischerkósen, each 
of whom bought a section of the firm from Van Putten (38]. In a letter, Van Putten 
complained that his anti-Semitic film could not be completed according to the wishes of the 
German authorities because, contrary to promises made when the two German enterprises 
started their business in The Hague, the new studios now refused to cooperate [39]. 

According to Van Putten, after the screening, he took the only print to Berlin where he 
gave it to the widow of German film director Edgar Beyfus. Van Putten and Beyfus had 
made a film together before the war. The negative of the film remained at Geyer-Werke 
in Berlin, one of two film laboratories in Europe that could process colour film. 

The part of the film recently acquired by the Dutch Film Museum came from Germany, 
where it had been stored at the Bundesarchiv. 'This incomplete, silent piece of Van den vos 
Reynaerde is the first reel of internegative of what must have been two reels. There must 
also have been two reels of sound negative. Possibly, these three missing reels are still in 
Germany [40]. 

The reel we now have consists of the credits, the introduction of the main animals and 
the beginning of the anti-Semitic plot [41]. Quite a lot for a film which Dutch researcher 
Annemarie Vermeer claimed only seven years ago, in her pioneering study of Dutch Nazi 
cinema, never reached production and was left as an unfilmed screenplay [42]. 

In spite of the rather crude anti-Semitism, the film is, from a technical point of view, 
very well-made and an example of the high quality of Dutch animation: the animals move 
naturally and the colours are well-preserved and magnificent. The first movement of the 
animals comes as somewhat of a surprise since during the introduction of the main 
characters, the animals do not move. This kind of introduction resembles the way in which 
actors and characters were introduced in feature films during the silent era. From a 
technical point of view, the Reinaert-film might well be associated with the Walt Disney 
film that was made in the same period, also about animals but with a rather different plot: 
the touching film in which a mother elephant teaches her son to take his first steps. 


Correspondence: Drs Gerard Groeneveld, Rodenrjselaan 37B, 3037 XC Rotterdam, 
Holland. FAX Drs Egbert W.J. Barten, Amsterdam City Archives 31. (0)20.675.0596. 


Appendix 


Credits Van den vos Reynaerde 

The Netherlands, 1941-1943 

Production company: Nederland Film, Den Haag, financed by het Departement van Volksvoorlichting 
en Kunsten (DVK). 
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Budget: exceeding РЯ. 97.000 

Director: Egbert van Putten 

Screenplay: Henk Plaizier, based on the novel by Robert van Genechten (De Amsterdamsche 
Keurkamer, 1941, reprinted in 1941) 

Camera and synchronization: Jószef Misik 

Animators: André C.J. Holla; H.N.J. (Hill) Beekman; Jan Bouman; Olga Tijssen 

Other staff: H.G. Kannegieter; Jan van Hillo; Joop W.I. du Buy; Joop van Essen; Jenny Dalenoord 

Laboratory: Geyer-Werke, Berlin 

Film stock: Agfacolor 

Censorship: no data found 

Private screening: Sunday morning 25 April 1943 at the Asta theatre in The Hague [43] 

Opening date: never released 

Archive data: 1 reel original nitrate internegative Nederlands Filmmuseum, Amsterdam, nr. A 1531, 
colour, mute, 169 meters. Acetate print nr. DK 965, colour, mute. (restored in 1992) 

Running time (part I): 6 minutes 30 seconds. 


Screenplay for the Animation Film ‘Van den vos Reynaerde’ (Reynaerde the Fox) [44]. Based 
on motives in the book by R. van Genechten of the same name 


а) 


(2) 


(3) 
(4) 
(5) 


(6) 


(7) 


After the title and the list of credits of the collaborators, a heavy parchment unrolls, that tells 
in old letters that King Nobel has died and that the donkey Boudewijn has assumed the 
protection of the animals. 

In a hollow in the dunes have gathered all the animals: the cow, the pig, the squirrel, the giraffe, 
the ostrich, the elephant, the goose, the hare, the badger, the leopard, the ram and the monkey. 
Reynaert keeps himself at a distance. Close-up we see a group of animals that still wear traces 
of their adventures with Reynaert. Bruun, the bear, with only one ear, buzzing bees round his 
bandaged head, where apparently is still some honey to be found. Tybaart, the cat, with a 
bandaged neck. Isengrijn, the wolf, licking his wounded paws. Cantecleer, the cock with his 
thinned tail and battered feathers. 

Boudewijn the donkey has already seated himself on the throne. From the gestures of the 
animals can be read that several animals object to this. 

Belijn, the ram, reads aloud from a folio that, whoever seats himself on the throne is not a king 
but he can exert all royal powers. 

When all animals are gathered in the hollow in the dunes, a strange looking creature, the 
nose-animal (rhino), comes gliding down the dunes with his pompous body. He stops smiling 
to all, in the midst of the astonished other animals, who don't know what attitude to take 
towards the strange guest. Jodocus moves towards the throne, bows deep for the donkey and 
kisses the hoof of its ‘queen’. 

Jodocus addresses Boudwijn with the following words: “Sire, I have heard of the situation in 
your empire. I have travelled a lot and my family and I have gathered a lot of wisdom. Let me 
be your counsellor and let me bring civilisation to these parts". 

General mumbling among the animals. There are ayes and nays. Donkey and his ‘queen’ are 
in favour. 


(8) Jodocus continues: “In civilized countries, there is no distinction among the races. All animals 


(9) 


are equal and must intermarry between them. It is a heathen custom that a dog should marry 
a dog and a bull a cow. Furthermore, every civilized country has a good tax system. Who could 
better serve you as tax collector than I, Jodocus, and my relatives? We have a lot of experience 
in the financial field". 

Next scene: 


Proclamation 


With this 1, Ruwaart Boudewijn, proclaim that in my empire shall exist Freedom, Equality and Fraternity. 
Furthermore, all animals shall pay taxes. My unselfish servant Jodocus shall be charged with the collection. 


(10) 


(a1) 


Cut to a forest where the proclamation is nailed to several trees. Here and there are groups of 
animals reading it. 

Near one of the trees, Reynaert reads it, turns his head towards the audience, gives a wink, and 
swiftly tears down the proclamation. 
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a2) 


(13) 


(14) 


(15) 


(16) 


(17) 


(18) 
(19) 


(20) 


(21) 


(22) 


(23) 


(24) 


(25) 
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An elated party around the freedom tree with the Jacobin cap in top. Strange couples of animals 
have been formed. Jodocus watches the party with delight. Other animals look at it in disgust. 
Meanwhile, Reynaert shows the proclamation to a flock of chickens that are still locked up in 
a cage. With a lot of airs and graces he explains that he wants to invite them to the party but 
when the first chicken, loudly cackling, leaves the cage, Reinaert wrings its neck. 

Follows a tour of the households of the strange couples, which we see engaged in several 
activities. 

[End of the surviving reel of film] 


Disguised as a doctor, Reinaert knocks on the door and is welcomed heartily by the goose- 
ostrich couple. Reynaert enters the house. In the corner of the living room is a large crib. From 
it, Reynaert takes an egg and cracks it open. From the first egg emerges an ostrich-goose. Both 
parents are happy, though a bit confused by the strange proportions. From the second egg 
emerges an ostrich-hare. The ostrich is embarrassed, his long neck turns red. The goose 
controls himself but it is clear that he has a difficult moment. From the third egg emerges an 
ostrich-frog. The neck of the ostrich turns more red still, the goose nearly chokes. The ostrich 
tries to prevent Reynaert from opening the fourth egg but is too late: an ostrich-rhino crawls 
out of it. Now the goose can't stand it anymore, he is in a terrible fit and beats on his chest. 
The neck of the ostrich has turned deep red, she points out the proclamation that is hanging 
in a frame on the wall. The goose flies to it, tears it to pieces and runs out of the house. 
One sees a shed. In it are several counters, behind every counter is a rhino. The rhinos collect 
the products that the animals must pay for taxes. A squirrel with a large basket of nuts, a 
chicken with eggs. From the left they enter loaded with goods, they leave to the right 
empty-handed. 

A goose looks dejected, he has nothing on him. When it is his turn, he explains to the jodocus 
behind the counter that he has no fruit and therefore cannot pay the taxes. The jodocus is 
furious and orders the goose to pay the amount within 24 hours. Otherwise his furniture will 
be sold. The goose is desparate. 

An hourglass is seen, the last grains of sand fall down. 

In the high reeds alongside a ditch stands the little house of the goose. It looks very poor, no 
curtains before the windows, the door paintless, etc. We hear the sound of clattering pots and 
pans. A small shadow becomes visible, the dark shadow becomes bigger all the time, until it 
covers the whole house. A jodocus comes strolling by, enters the house. There is silence for a 
moment, then a fearsome noise is heard, and the goose flies out of the house. He looks 
flabbergasted. Jodocus closes the door and nails an announcement of public sale onto the 
house. 

The goose has pulled himself together and prepares to leave. His face looks very sad. One of 
the jodocusses pats him on the back and tells him that with this the case is not yet closed. They 
demand his jacket and his shirt. In a short time, they completely undress him. The goose stands 
there, blushing, while it gradually dawns on him what had happened. He gets very excited and 
becomes very angry, to the amusement of the jodocusses. 

The actions of the tax collectors and the high taxes provoke resistance under the animals. We 
see Reynaert talking to groups of animals while he rouses the dissatisfied. 

'The jodocusses have organized a festive dinner. Jodocus has got the animals in his power in 
such a way that he has a bear carry him to the party while Rosseel the squirrel, sits on his neck 
and catches lice which he eats out of sheer hunger. At the party are animals like Bruun the bear, 
Grimbert the badger, and Tybaert the cat, all working as waiters serving the jodocusses who 
behave impertinently. The jodocusses drink a lot of wine and become noisier all the time. 
While the jodocusses partake, the resistance grows. We see Reynaert incite the animals to resist 
themselves. Headed by Isengrijn, the wolf, a procession is formed, which walks in the direction 
of the building where the party is going on. 

We see the drunken rhino-animals. In the distance, we hear the menacing roar of the animals. 
The roaring comes nearer. Then a great noise. The jodocusses are terrified. Then they try to 
save themselves by running in all directions, one jumps out of the window, another hides in the 
chimney, a third tries to climb into a lamp; Jodocus tries to flee through the window but he gets 
stuck because he has become too fat. His lamentation is profound. 

The rhino-animals are chased by the rabid animals. They disappear over the top of the dunes: 
rolling and tumbling they slide down the slope and with an enormous splash, they jump into 
the sea... 
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(26) Against the setting sun one sees the silhouettes of Reynaert and his five sons, that stare from 


the top in the dunes at the sea which has come to rest once more while they sweep the sand 
with their bushy tails. 
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